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Anderson, 58, says: “Time is the overall general
theme for The End of the Moon. Our perception of
time and how it affects us, how it changes us. ...

“It is about the queasy feelings you might have
later — after going places and doing stuff. It’s
dreamy and abstract. There is trepidation about the
future. There’s uncertainty. It's my best attempt at
describing life at this moment.”

The performance also reflects a sense of
melancholy she feels about the George Bush
administration. With her long-term partner Lou
Reed, she campaigned against the second invasion
of Iraq.

She says: “It is not just a sense of melancholy,
more like loss. | think what | lost was a country. The
last three years have been pretty tough, pretty
alienating for a lot of people. In this piece I'm trying
to look at some of those things.”

Previously a creator of large-scale theatrical
works and known for her groundbreaking use of
technology, Anderson makes The End of the
Moon a surprisingly stripped-down
performance. Her equipment, which used
to travel in two trucks, now fits into two
briefcases.

She says: “With new software | have a
huge amount of flexibility, | can play so
many gorgeous new sounds. It’s like
I’'m finally learning how to improvise.

My ambition is to be a troubadour and
to express in a very light way.” #=

This simpler outlook has been
encouraged by Reed, with whom
has collaborated musically. Anderson,
who lives in New York, says: “l do try to
make things simpler and more to
Lou is very encouraging to
hiding behind a simile, he’ll
just say what you mean, in
things all the time?’ And
right.”

Born in Chicago, Laurie studied classical violin
as a child and took a degree in sculpture. As a
young artist in New York in the 1970s she once
stood on a block of ice, playing her violin while
wearing ice skates. When the ice melted, the
performance ended.

A pioneering musician and artist, she has
released seven albums and her visual art has been
shown across the world. In 2002 she was given
$20,000 (£10,000) funding as artist-in-residence at
Nasa. Her interests at this time included three-
dimensional sound imaging and nanotechnology.

She says: “Obviously my first question at Nasa
was, ‘Can | go up?’ | would have given anything to
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